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QLOSED POSITION:
WHILE THE BASS (IN GENERAL) QUTLINES THE TONIC & FIETH OF A CHORO PROGRESSION, THE PIANIST PLAYS THE CHORDS' 5'5,T'5, & OTHER EXTENSIONS
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% These Two cuoeo VOICINGS CONTAIN THE SAME NOTES @NHAQMON\MLL‘{, WITH THE EXCEPTION OF THE BASS NOTE TONICS THAT ARE A TRITONE MMQT?.

THE b OF THE FIZST CHORO 16 THE 7 OF THE SECONO CHORD,
ANO THE 7 OF ONE 16 THE 5 OF THE OTHER. 1010



